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racy folk-songs and in sturdy anecdotes the bitterness
felt at the misuse of rdi* as objects of commercial hag-
gling, and at the sale of indulgences, found vent; clan-
destine leaflets bearing the image of the pope circulated
freely among the population   and on some of these he
was depicted as a huge blood-sucking spiden   Erasmus
publicly nailed the catalogue of curial crimes upon the
wall of his epoch.   Master of ambiguity as he was  he
made use of his gift in magisterial manner, allowing his
Stultitia to utter the dangerous and yet necessary stric-
tures, and thus letting loose a determined assault upon
the religious abuses of the day.  Although such criticism
was presented in farcical fashion, he who wields a verbal
flail knows well enough what lies behind the words
"If the highest dignitaries, if the popes, those representa-
tives of Christ on earth, were really to model their lives
upon His, were to copy His poverty, were to bear His
burdens, were to carry His cross, were to share His
scorn for mundane things, who could be more worthy
of compassion than they?   How many treasures would
the Holy Fathers have to forfeit if wisdom were suddenly
to subdue their minds!   Instead of untold riches, divine
honours, the distribution of so many dignities and offices
and dispensations, the pocketing of so many taxes and
contributions, these people who had led such easy and
enjoyable existences would have to spend their sleepless
nights in prayer, would have to observe the fasts, would
be expected to weep and to meditate and to pass their
days in a thousand hardships."   Then, suddenly, Dame
Stultitia shakes off her fool's trappings, and unambigu-
ously demands an early reformation.   "Since the whole
of Christ's teaching rests upon meekness, patience, and
contempt of the world, the meaning is obvious.   Christ
verily required that His representative should equip him-
self in the way He desired, and expected him, not merely
to lay his shoes and his purse aside, but likewise his
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